
Tame Impala -Charlie Brown 
 

Psychedelic rock outfit ‘Tame Impala’ is fronted by Kevin Parker, the soul writer, 
instrumentalist, and producer on their studio albums, Innerspeaker (2010), Lonerism (2012), and 
Currents (2015). The latter is the album which crosses boundaries in terms of sound and style 
by exploiting a different selection of instruments and writing styles to create a work of art, 
almost indistinguishable from their previous work. 

Emerging from the Perth psych-rock scene in the late noughties, along with bands such 
as ‘Pond’ and ‘King Gizzard and the Lizard Wizard’, Tame Impala’s sound was indebted to 60’s 
psychedelia, with fuzzy guitar solos and mantra-esque vocals. Innerspeaker demonstrated this 
sound with tracks such as ‘Alter Ego’ band ‘Desire Be Desire Go’, and the album received 
positive reviews. A few months after its release, Parker admitted to have been ‘recording 
pretty compulsively’ and that ‘Album number two is near potential completion.’ 

Lonerism was released in October 2012 and included a greater use of synths, however 
the arrangement and instrumentation of the record remained similar to that of Innerspeaker. 
For example, lead single ‘Elephant’ is a bluesy jam with a swung drum beat, and wouldn’t be out 
of place on a Cream LP if it wasn't for the synth solo halfway through. Some critics referred to 
‘Elephant’ as an anomaly on the record, however I believe the riffs present on tracks such as 
‘Mind Mischief’ and ‘Endors Toi’  are equally as powerful and groovy as ‘Elephant’. The use of 
synthesisers on Lonerism hinted at the new direction Parker would take the band in on their 
next LP. 

The release date for Tame Impala’s third album Currents was delayed by two months 
due to Parker’s perfectionism, however when it was made available to fans and critics the 
reception was mixed. Some devout listeners would have been upset by Parker's departure 
from cliché psychedelia and the movement towards more ‘pop-friendly’ sounds, yet the critics 
praised Parker for the ‘lusciousness of the arrangements… And the loveliness of the melodies.’ 
The only certain thing was that by creating an album like Currents, Tame Impala and Kevin 
Parker had crossed boundaries both sonically and personally. 

The lyrical theme of Currents focuses on self-reformation after a breakup, (In terms of 
Parker, this was with Melody Prochet of ‘Melody’s Echo Chamber’) song titles such as ‘Let It 
Happen’, ‘Yes I’m Changing’, and ‘New Person, Same Old Mistakes’ paint vivid images of self 
discovery and their lyrics dwell on Parkers feelings on crossing these boundaries. Although 
Tame Impala’s lyrics have always been introverted, the lyrics on Currents seem to be clearer, 
this is matched by Parker’s vocal delivery, as his falsetto is prominent in the mix, contrasting 
with the vocals from Innerspeaker and Lonerism, where Parker’s voice was often drenched in 
reverb. 

Sonically, this album uses a wider range of synth sounds than Lonerism, and the mix of 
the bass and drums contrasted by the lush guitar tones result in a perfect platform for Parker’s 
vocals to stand on. Furthermore the chord progressions used on this record are usually found 
in R&B, and the delivery of these progressions through Parker's arrangement results in a 
pop-friendly sound which is psychedelic in its own way. 

Personally this album changed my outlook on music, through the use of a variety of 
timbres, playing disco rhythms over R&B chord progressions, and thematic lyrics, Parker 
crossed the boundaries of indie and psych-rock into something completely his own, attracting 
new fans, defying expectations, and astonishing the critics, but most importantly creating a 
piece of art unlike anything attempted before.  


