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The overarching theme of my creative writing piece is dysfunctional relationships. I felt the 
most successful way to achieve the theme was to focus on a maternal bond. I chose this 
over a paternal bond or friendship because a mother and child connection is viewed as the 
most special relationship to many, as mothers give birth to their child. In this case however, 
I subverted that normalized and idealized closeness between Lily and Renee. Similarly, to 
The Brief Wondrous Life of Oscar Wao, I incorporated Diaz’s elements of what he made to 
be a dysfunctional relationship between Belicia and her daughter. I chose this also to evoke 
sadness and pity in the readers as we see how badly Lily is treated by her mother. 

For the first two sections of my creative writing I based it on Lily’s perspective in 
first person. I chose this narrative style so that I could include stream of consciousness to 
express Lily’s thoughts and emotions clearly. The phrasing is in italic to segregate the story 
line from her emotions as it makes the text stand out and because I include them at various 
points and not close to one another so that it breaks up the text. Through the inspiration of 
Ulysses by James Joyce, I added less punctuation in the stream of consciousness sections, 
so that it is more internalised, from this the readers can see how Lily’s mind works. From 
the first example of her saying, ‘I should just keep my mouth shut being a big ball of 
awkwardness doesn’t help..’ , by limiting the punctuation it emphasises her character of 
overthinking. Within this I use parenthesis to emphasise certain points of the stream of 
consciousness. Between the first two sections it builds on the theme of Bildungsroman of 
the theme of change, as it shows Lily’s development of a character between the two 
different time frames. 

Personally, it was hard for me to add metaphors. The metaphors I was using in my 
initial first three drafts weren’t effective enough to paint a picture in a more sophisticated 
way. It took me some time to adapt on the metaphors as I wanted to make sure that the 
metaphors could set the correct mood of what I was aiming for to express Lily’s emotions 
towards school for example. I began saying, ‘Walking down the school corridors is 
taunting’. Through developing my writing skills within the last couple of drafts from 
feedback given to me I made that whole sentence longer and spoke more about the 
atmosphere of school itself to set the mood of comparing her school to a ‘prison’. 
Furthermore, when Lily discusses about Mr. Davis telling her about the stars, I thought it 
would be an appropriate place to include a metaphor to set the mood of what Lily 
visualises when she pictures the sky herself. By doing this it expresses how infatuated she 
really is towards the sky and demonstrates how determined she is to be astrophysicist. I 
also used the feature of polysyndeton, ‘he tells me about the stars and the moon and the 
sky’, instead of using asyndeton, which Diaz normally uses. I used polysyndeton so that the 
readers would slow down while reading the sentence as the use of conjunctions makes 
them slow down, this enabling them to take in and imagine the abstract nouns, because 
with abstract nouns it creates word painting.- 

I was predominantly inspired by the way in which Junot Diaz uses the feature of 
original language, where he mixed Spanish and English into the text. In my creative writing 
piece I chose French. By including french words for instance; ‘salope’, and other original 
language it gives insight on Lily showing that she has been raised up by a French mother. 



 

Underneath at the bottom of the page I provided a footnote to translate what each phrase 
meant. The reason I felt as if a footnote was required was because not many people would 
be familiar with the French language I included, as I avoided using cliché French terms such 
as ‘bonjour’, to show Lily and her mother’s fluency of the language.  

To build up on the French lifestyle that they live I use an allusion referring to Èdith 
Paif. Paif was a French cabaret singer and an actress. Out of her songs to allude to, I chose 
‘Non, je ne regrette rien’. I thought it was a good relation to the context to emphasise how 
much Renee attempts to put up an image of being cold to everyone to prove she is not 
hurting, especially Lily as the words I included was ‘I do not regret anything’. She is 
evidently trying to convince herself that she does not regret the incident with her husband 
and the way she has treated Lily. Additionally, after my second draft I used the similar 
feature of intertextuality, as I included one of the Ten Commandments, ‘Honour thy mother 
and father’.  

Lily feels as if her mother wants her to ‘not be alive anymore’, expresses how much 
Lily does not want to believe her own mother would want her dead. In the first draft I said 
‘it’s like she wants me to be dead’. It quickly became apparent that this was evoking too 
much pity in the reader than I intended, because it is so precise to the point, therefore I 
used a euphemism instead which is ‘not be alive anymore’. Unlike Diaz’s writing style of 
being very blunt when talking about Beli with her cancer, I personally thought that by using 
this technique it would add a subtle emotional effect on the reader but not enough to make 
them too distressed. 

Whilst re-reading through my first couple drafts I began to recognise that I had to 
refine more things that I was saying. I used the technique omission so that I could leave 
certain information out, so that it would leave the readers more intrigued, but I came to the 
realisation that I was using this too much to the point that, I wasn’t making the story line 
quite clear enough. Some readers prefer omission throughout for a sense of mystery but 
because my creative writing isn’t a mystery and suspenseful piece I only included it 
occasionally. For example I used it when I talk about Lily entering the toilets and I leave a 
section out as I say, ‘you don’t even want to know the rest’, as it leaves the readers to 
imagine what happened. 

In contrast though I refined the line, ‘She loves using my past against me’. This is 
when I include more detail and open up about why Lily is called a slut in the first place, 
through sharing information that only her and the girls would know makes the text seem 
more personal because it is like a diary. Throughout I use fronted connectives, as I start 
sentences with ‘but’ and ‘and’, as it contributes to the stream of consciousness and makes 
reinforces the diary structure as it is more conversational. 

Additionally in the last draft I developed the impression of the father more as I only 
spoke about him briefly. I added more but not too much as I let the mother’s narrative 
speak more about the father. The omission of leaving the father figure I felt was important 
as it makes the readers more engaged, as I imply the father’s death by saying, ‘he’s looking 
down at me right now’, but not explaining how he passed away. Later in the text I also 
intertwine her passionate feelings towards the sky with her relationship with her father, 
which reveals how much she truly adores her father. At this point I also insert the rhetorical 
question of; ‘ Maybe it’s because of my father leaving all those years ago, maybe I just want 
to be reunited with him again?’. I did this purposely to emphasise how confused she is 



 

within herself as she does not know the reason as to why she wants to know all the 
‘unanswered questions about life’. 

My initial approach in the last section was to make Renee’s narrative first person, 
similarly to Lily’s. I felt as it would be a better approach if I did Renne’s narrative different 
than the most commonly first person. Having evaluated the first narrative and the other 
option, which was a third person omniscient with free indirect discourse, decided to choose 
the third person omniscient. 

 The reason for this is because I wanted to make it clear to the readers that it was 
another section as it stands out to the rest of the text. I felt as if it had to stand out to the 
rest of the text unlike the rest is because this section is the part where Lily’s mother’s 
feelings are revealed, therefore is very significant. Through using free indirect discourse I 
felt it was important so that I could occasionally dip into the thoughts of Renee so that the 
readers could still get insight of how she was feeling towards the whole situation, for 
instance “you fucking salope”, by including this it adds more familiarity to the text as the 
readers previously already know through Lily’s perspective that Renee would say 
something like this. Plus by doing this you get the result of the story having two views, one 
being the narrator and one being Renee. This making it seem more of a story than a diary as 
well. It switches between homodiegetic and heterodiegetic therefore making the text more 
intriguing, as you are hearing different perspectives at the same point.  

Moreover, at the end I include first person plural nouns such as ‘we’, this developing 
on the narrative type of  free indirect discourse, as it makes it seem as if you almost are the 
narrator talking about Renee or like another reader’s viewpoint. The pronoun ‘we’ makes 
the readers more involved and also splits the narrative.  

To conclude, I feel as if I have fulfilled the dominant theme that I intended to focus 
on, this being dysfunctional relationships and Lily’s identity. Through the use of 
incorporating some of Diaz’s features it made my creative writing piece stronger. 
 

 
 


